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FEMWEEIC LRI EEBMhI 2EZ L T,

FORM. I LHLWAFIZEERZS A
bbbk, BEKTa> - 7 ZXF > (o
Ruskin, 1819-1900) i3. bD DD D H D H%E A
f OFEHICEID 2 H AR B &5 2 7z, IR
TR < ABOFETES NS DITE % 52
A 27 F > Rk OF T2 0EEIC S EHk
U7z, SAF > 0BRICESEZ T o1 7
L+ BYU Z (William Morris, 1834-96) 130> K >
TENEMOXLEREL DD, FHAF—&
LTFEFRICIEDOBRSTFAY AN E
EES T2, S HICHIZEBEO S DD D EEHT
éﬁA%E%bTWﬁA‘ﬁKBWUﬁhEﬁ?
AF 2 EEY XZOBHTRIERDL S DFHFA
;=oAL ”E’@éﬁx\ R RICHT T, F L
HOEMMOMEEZERT 2HENEE- .Y
Ny —> -7 >R 757 Vi#E# (Arts and
Crafts Movement) TdH 5, 18874F. O R 2T —
V7RI T7VREESHE (Arts and
Crafts Exhibition Society) 2Vi%3. S 41, EA4EITH
1 [ HORES SNz, ¥

T= TR T VEBIIRL DI,
FHFEOEMOMEZ T TR a7z, FILE
DEMEDOMEX, BROTY AT T 14T 11
MUDWiz, FEEERET 2751 F— 0%k
NZE0MED Y T25MIcid, LW d 2EBES
MAESN, TN A FURASLI) &525
NHEEDICRSTDOTH B,V S SICFEERNIE
EBATIEND, T0%x THIBREDOF TS
ZRML, EESEE, BEOIEZDIAANR

REYMINVT 2 R—
FEH
A2ORIIN—Zv iR E, T—10v/N&H

TREE#NEE> Tk, FLEOHERIIY
E FE ARSI T 2/ NEOF > aF ) XL
EBHHIBL, /NTz— T4 TURDRNY
HY) =2 ETEOMEMMNE SN,
TANTREbER, V=YV TR T
TVEBOFEEZ T MOV EDTHD. Y [FH
WMTOY—Y -7 R -7 ViEHIFa
FUXLEEBITHE L, TA1IVT > RIZZD
JEHIZBWT, 1 275> RERBEOVRI 24
TPH D, 18004F D &A% (Act of Union) IZ& > T
AFUREAEEO MK E I NN, FOK
B £ DD 2578, BUARINA B 2 H 7= 72 -
2o 7Ty RANBHMERT AT > REE DR
HIZERDH L. 18865FITIZT 1 IV T > KHIBER
ZIRM LN, B3z, ZOERIZE RS
. 1893MFITH 2R T A IV T > RERIEEN 2
HEINz0n, IndbERICKb . 1275
RTT7 =Y -7 2R - 7F7VEHNERLH
OizEE 7L T 2 RTIEEBEORREENEE -
TIMEA, FLEE> TEP™A TV, TN/
12, S, 71V T > ROMBEMHII®m Ei#xhn
BHE DT TNWEITENNR,
BEMNEREEZERIC. 7ML RTIRZD
MEMESRE L N TERINS. B>/
EZATIEH. D4 UT L NbTF—- A1V
(William Butler Yeats, 1865-1939) & 288812,
2T T REERIR D CFRE B O EBGER

XNz TANT RO =Y TR T
TVEEI, ZOT7 AT R EEFES) &

Mzl TEmEok. TR T 1V T
CROMODEANGBEEZEEF—TIZ, TAILT
CRERBIDHRRENAA-DNRAT I RTZ
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A, HllgE, L—A, &I, Mg/ EDTEMIC
BWTEREEN . ZHENDRKEDETF—7
3. OEDDRYAINEMILL TVWDEEEZS
. INETOWIETIE. ZH5LETHAL D
HENEHEINTE R, 2L TENEFT > a T
VAT 4w IREZLTH O,

TANT L RIZBIET—=Y TR 5
TVIEEIN, B EF TR EICLS>TT >
75 ROFEES &R ME RSB D
1. 19004 EE AN TS, 1 FU XD
T—=Y TR T TIVHEBNIONWTEED
o0 —74—KRigd, 74T RT [Z&n
EZVIHRD 7= DIX1900FDE T LN e > /=]
ERRTWD,” oo TAINVT O ROT = -
7R 757 YiEREFLICERD BTN
HRTICEDE, FHEBOE—VIX19174ETH
0. ZOHI925FITITEIR U= Y M, itfd
RICAITFIS N2 EMNMERE T2T 2—F 1 F) (The
Studio) TTAINVT > ROT =Y - TR 75
TYRERNPRD EFS5NZ01IF. 1917 ThH >
oo TORERFEITANTI O ROT—Y 7
PR STViEEERET DT AL
ZESTZN—2— « A XTIV R - =17 X (Percy
Oswald Reeves, 1870-1967) 1T &> TEMNNTH
D, BB TH-> TWD TS HEDEH],
(GRZI 7S E KPR ). THER72 )L BRI &
WHEBEILX, 7N IFTROT7—=Y - TR -
I I7VEEDSF gt AT 0w ZIRED
MO ELEATND,

LL, 7A4NT 2 ROT7—Y - TR
Z 7V EFNI1900FERITHE F o =D TlE7R,
HEMIT, R ERDYE L > TL< 2 D1E1900
ELIRZ0Y, RFEB O LMERIZZ DT A
S OREHIZTITH B DIEA D Do RS TIEL 190
OFELIRT DR DOERITEHT 2, F>aFURT 1y
JRBERHANDEENZERITIIMND > DD,
FNERD ZET, PLEICKBI N OM
AN R AT 2D TN,

T—= TR T TVEFHTBNTHE
LEFETENEA HDHIINT. RiSCTIEHGE
WEHLZW, fl#E 7L RoT = -
TR DI TVEHERKETLIFILETHD,
TAINT > ROTERE, FCEDD S HE

34

FHELTELEAINZDIF, TURX - N—h
(Alice Hart) ® R = J— ) 3 H 5 (Donegal In-
dustrial Fund) i8R N2 57—V EHXDER
THd, THIH LT, SEEHT SO,
ELTORIFETIZARL, EMESE L TOHRIGE
TH2, 7AIT > R THlE D ZM A E 2 &
DLRAIEDIDITEH I NZDh,
25 e L THOEFHEIE, T 1205

WAz, AT ROMAEMNICZZ
HoF, EMELTORHEZEZDS 2T 1IVT >
REATITDRODBMDER TV &, 7
AN ROFaFfYXLEDBHLA, A
DI YREIOIOZT U X A RS R ER)
MENEEN D,

TANWNT DY = TR 7T T V&
FOERIIONWTHEINZD DTN R
ERo@ED, KE<WO EFosNTEZ0IES
atUXLEDOEDDTHD, JO=ZF7UX
LN DRIFEEALER N, ZDRBRNTH,
FIRO 7 O—7 4+ — ROBEMITEHICHET 5,
BRIAFIVRDOT =Y - TR 7T T ViEE)
DBERDIENTT A IV T > ROBIT il 7= BR,
> aFUXLEDHUDEIIZE/RLDD, £
NZTTIEHHELEGERW TEHES) "dd &
ZREL., ROLIITHRTNS,

TANWT RO = TR 057
VHENX, BEICE AT #HOTIicEAT
WA AN7=EREEMOIEF NS &
BTldahol, W5 did, oy
AT RALBIER, EfEIZES & &

CHIESNTETNWT, TOLIHR
HHzEK I T ENBLSNRN DD
5Thd, 7=V -T2R-UIFTViH&
BTYAIN TR LI EHELZAR
Bk, BEAEDHAE 12772 F%
TANT > RAD R Bk D
HMETH->7z,"

CHUSHBERIEMIEN, BRI E BT 50
T, RwCTHEO NEE. FIFE & W SR
SN TEHL2, 20 THEMS) 285
922 &IT%12%59,



TIVEDEROBHIZOWTEEZE LD
v—bHFEa, BEEREWERZLTVWS, L
ks &, FIIVMEENR T4 275> ROt
DEIE, DEOREOEE] 2@l TLD 5N
o FlE L. —EMBIELTERLTNSD
3. MBRANTHZLAT 1 - TNNT 14—
(Lady Aberdeen & L T Hl 5 41 % Ishbel Maria
Gordon, 1857-1939) DIEF DA TH %, AL T
fiDFAIRINDZEIZED, TAILT U RD
XibEA T T2 ROZERT & DD D,
KOHSEMNIRD7ZA5,

AL TIEET. O MME E D X
IR EN, JhwenknzrRd, 19
Yo FERIE MO UsAs, Bk E LU THL E
N277F TR, BERTRNZ EMRE
RmELTHONDEDITR>TWo iz, 2D
BEEATT 2 RTHED., HEhd =m0
EDTH B EWDlERIZ2D DA% —HTE
SEEEATHIH AR (Royal School of Art Needlework) .
MATT—Y - 7RI TVEERGRE
FUNMZIA® 5Nz, RICAKRRI. 205 EIEH
IZ R P ART DMK, 7 1)V T > R ES7 =]
f#“##(Royal Irish School of Art Needlework) &
TAWTGIR T =D -T2 T7 VB
(Arts and Crafts Society of Ireland) ZH( 0D EIF 5,
£, A>T T ROENSEMRIEERE T A
VT 2 RESEZRIFEER D D8N0 280,
I 5T TAINT > RESL MR & R H
TOY =Y 72K - I T7VEHOEDD &
R, UEoZEMmS, YAIVT X EDT—Y -
TR T VHEBORERIZITAINT O RE
SEEMRR AR N D o2 &, F LT ZO¥EK
MA T T2 RIZEBT AT > ROZEARS
& AT 72 ROEMNLEMFH AR ED <D
BEOKEZB D ANREHEBIIL TWEENS
ZEERLEW, ZOEBOET 74V T >
R LW flfEAEREIN TV ENHS M
IR 2759,

2. Rifr& LTORIER
— ATV RICBITERE

1 2= E T & L C Ol % 32D B il it 181
1. 19t RIS RTEEN.D £
NLLRTIC BRI ERITE DWW Z &idd -
7eo BIZIEATU— U2y K (Mary Linwood,
1756-1845) 13 2 flfE CHIIL TE®R L, 4iF
DN DEHZEED -, ZOHA. FHEINT
WLDIREERKICEIIHEBEEOESTH 5,
ZRITHLUT, R0 T, flgEskE
DFHA OF#HI N, FHA > EEOMmAIC
Ko TEMMENF I NA LD IR 7=DIE. 19
BRI T TH o 7,

Tl & ZMMRE R DN TR D > 72
Do £T 5T, 19K LRFORTARED -
T, 19t Zm L T, kT —maic ik
DOk E L TEAIITIRbN T Wiz, 1915 Al
P ENTZ DIV > BRHlFH (Berlin Wool
work) 72 5 72 7%, AR DB, 1870FERIT/R 2 &\
Z=HiHIH (Art Needleworkd % W idArt Embroidery)
EVD AT ARG L, SOEMRLUEL RS
DNRZEED Tz, [254 ) & THlfH) 2k D7 2
DLFRE. MEZE FF5E B (Aesthetic Movement) D
EEOEKBL TWD, MEEFESH ST, #
EWSifEZEH 5D BLMHTEREL THERL X
HETHEETHO, 1860FEMITIAEZD. 1880
ERICEHEMICHN > B Loz, A&
DHNETEMANOBELREED ., ZEMHEE
FTE5HDIEHITCREREDEHRITES N7 <
720, ZEHEE (Art Fumiture) 72 EH 5D 5 H D
DY TSR ) MICs o 7z, ZEMNHITRE & WO BER S,
D Lz KL Th 5,

it 5T, SR ZRITELTRELDZTT
B, ZTOEMEEEGNICGERT 28EbH >
7o HlfliZZME L CTRETESIZRI2DH
Teo ONEDIIIBT2HITHA F B AL Z MR £ 42
OHOMEA HIVEDIIISSTEDT — - 7
PRI TYVRERHRBRNITIEE D 19004F
RYJBEAITNITTED N> Tw Y=Y « 7 >
R-27I7VEHTH S,

L EMRIRFROFEEET—Y - TR -
75 T VEIFIBN L IHELREN, BEND S,
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ZzUd, BEHTEA LAY UT L - EURXE
WRRELEEY ABRTHD, T AERIT
HNEMO R T, 186I4EICEY X - ¥ —3 %
)V« 74— F —p%% (Morris, Marshall, Faulkner
& Co) &L THAED. I18754EICE Y XA D MR
DT AFE Morris & Co) &7 o7z, IO
RITFENLE G S flREER L TH O, 1862
FEOH2MAEBERICHHMEL., AFI&2H
BL TS, TOHDRIGOEMSZFEDFlT, 18
SYENLIREDL T —Y « TR - 7T TVRE
2HEHEEL TWS, FEHEAERNICED
DTS, TLUTRADOBITERT DITMET S
ZINTh2Z L2 EHNITRLEDIE. £Y X
FEEALD,
TYZXDIFHEZEFIT, I8724F, ZEMHIHE &
AT 72 £ EZNRE RN B G L, 2
DR ZEM Rk 2 72 B IIT DA H A IVITHK
bowd, FEiEEME L T|D DIz, Hhx
BB EFTRO Iz TOHPLERSTZOMN, #
HWOTHTA e GHBEERL T YA F—ITKE
L. Y41 > 0ZEittEzmd LS WS EEE -
2o BEUZBFAKRICTYA &L TS,
I 5T, EEMBHEREEY A DR
FHETHI<HENT WL D T, ZiflH
ZIO BB T, Ty 2 & T
fhERE) IMEFEL TS, Y

AL EMBHERII T R EBEANHD &
Ne, —REYVADOREIIMEDTENDLD
WWHRAZ, ULELEZERETTA > OHHIzBN
T—8HL Tz, FIZIXAROERREL 1T 1 -
7 )V 7 #— R (Lady Marian Alford& L CHI5 41
7= Marianne Margaret Egerton, 1817-88) |3 & &
FZEME L ToRlfE i2BWT, TUZADFYA
SICHUTEENBRIA S 2L TWS Y &
7= FED T 3 —)b— LIV 15 R,
DFED O IKRKOEMDEH > 7. ZHUTEY
ZADEDTA A b &R D, FLEM G
R EMME RIS TR Y ADLFZE NI Z
L7, 22 TEDN T EZMilileh &%, 'Y
AMER LR SR DB DIE>72DTH %,
FAT MR FREDND O D ZRF DWW %
BDH5IET, RIFOEMMEEMRIEL LD ELT
We—F. A THOMEEN EEN, 'Y
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ADEELEZ T T A F—PRHAZBICLS
T, IS8T —Y - 7o R - VT T VRES
BENRNL I N, THUITEITHEMN & FH%E
OMENH D & FEBMACHEMFE LM%
DBRWEIEEIN TES I EERTD EVIHATZS
zo LipL. EY ZI3HY,. ZOEEITEREN
ThHolze BEMELTHEINBOZFLEAN
OELREED, YIYFaT7NWAZIEITX

D, BOBMNERDIEADZEZERLEZDT
B2, AT ROT—Y TR 57
VIEBORIFEZE S 2D, Y ADKRLAA -
EY X (May Morris, 1862-1938) 725 7z,

PLED XS0z, Hillih 2 2=l & A7 il i,
EY A, ESLEMEEER. 7=V TR
I 7YEHITBNT, MPICELRD DDA
BE5HEANFEREL TWo 2, ZOFSEA T
FRICEBEST. 71NV T 2 RIZHIAES T,
FTDZER. AT T ROMEE X<zt
A OHMEN T IV T > RICEELEZ EITHS
MTH %, 17T RTESLEMFBE AR
NI NTZ104EH, 18824EICT A )V T > R ESL
EMHFG RN TEZ, £20 A2V F 2 RT
T=Y TR DI TVRERHBEMESN
T, 1894FEICTANT R - T =Y « TR -
DI TIMENERL SN, 1277 RO
VBB L -BUERIZ, TV T > RORED
AN TETBD, LabEBESIZBVWTSH,
SR EROBIG ORI [7T—Y - 7 >
K257V O&ZEBTZHEKNEEL TH
%, Tld. 715> ROESLEMlilEER &
TANWNT R - T—=Y T 2R-TITT7VHE
BFEDELIRBERIIBVWTTEZDMN, Tz
EoHE=0IZ, £, AT RETAINT >
R O E 31 Ml AR ORARICER T %,

3. ENETMFIHRAR
—AVITSVRDBETAINT Y A

A 275 > ROESL AR ARIZ 1872412
AN INT” RBITIEN 1 EHBDIF, T1 2
MUY LZEDIRTHD, R, KO4AFRz Lo
TTY &A1) ZXF+ > (Princess Christian)



ETINTEANL FELPKRETH > I LITH
KT D, REOHLIRSZDIEL AT 1 - T
JV E — (Lady Welby & L Tl & 31 7z Victoria
Alexandrina Maria Louisa Welby, 1837-1912) &5,
RO TH S T,

ZAT R D =M & fESE S B 72 0 I BN =
IR FERNE S RGN < DdB D, Eab
DIFFEITIRARTZED . FIfH D T 1 > % Zh K
(artist) EMEEIN D4 L7 BIKET S ETH-
i TOMOBEELFEEL T, RERN
Holz. 1873 FITH IR - 2P b2 Ia—
27 I (BRIED Victoria and Albert Museum® |ij &
T & % South Kensington Museum) T 3= ffj il i @
JE 2 T18004F LRI AT S 31 72 HE Al =907 il D
K& U U 7R ) (The Special Loan Exhibition
of Decorative Art Needlework Made before 1800)
MBI N, Tohy o/ Tld, KEDOTY >
X DURF Y ONEBEROBEZRR TN
%, D’ ENLEWRIRAFIII8T6ED T «
7T 4 T HEES, 1878FEO /N EEEES
MEWCHEL., EiE L ToRllERE T > F
F 2 ROMTHRL TS 7z,

L S GR 2E RO ITE B IR 2 IRV, 18804F
X CIRKRRHEEZBFHNA >V T2 ROERDE
g, UNT =), I FAY—, U—X,
JUw P N—=I AL, I5ITEAay b
F>ROTIZAd—, TAUIDRZKIZH
TE 5, V7 Ad—ITIZ18794FIT 47 #% (branch) &
Bk L 72"

Tl 7V T > RESLEMRIFE AR © 0K
DOEDIEDIEAD e TAIVT > RDOHH
79 —<>X - Y% —7F)Vi (Freemans Journal)
1Z18774F 1 BT, ENLEMRIR ERR DN 5
TV UICTED LV FERELRATND,” Ly
L. 142752 ROESLEWRRFFRIE, Z
NIZDNTOREN R <, 18804 KR TH I
JIAd=THBHDHEINTND,

pREVNDI DB T RhoziIcEL. 71
T 2 RESEZRRIFEERIE A > 75 2 ROE
SEZEMTRR AL SR SR D 2Ff > TWwa,
TDOZERET. AMRERSEDNSD, 71
T > R ESLENHIRE AR ATIREUEIT T E /e & &,
BRANDOHLER S DI RIRV HEEO LT,

7 >T A+ Z7—)\— (Countess Cowper& L THI
5 #17zKatrine Cecilia Cowper, 1845-1913) T >
7o 12C3HE 7 0 —)N—{HE% (7th Earl Cowper)
DETH D, KIZI8OFEIZT 1V T > RIEIC
2O, I8REETEDEBICH >, £ B
DT A I =)N=3A T T RO E
FlEFROEERARDA S N=TH>/, &
SIHEKIL. TORIRELVAT 1 - TV T 5 —
ROBETH 2. 74T > RESLERIHEER
TZDEDIT. A TSR T7AINT > RE
TET BEEE. A 2T T 2 RO TN S
R, TLTE BT LEBOLMELEBEDA
REBRBNDH O TIETERLEERA D,

T AT > RELEMBGE AN T T >
ROFMADHEKZETIICL TWEZ &I, FH
R ERESM S DDNS, 71T >
R N7 25 2E R S 3% & 3 B LART D 18774,
BET7 A1) v a - ¥4 L X1 (The Irish Times)
i o RE S RSB O Z i
W DEIR) (Exhibition of Ancient and Modern Art
Needlework) 23BA#E X 112 E WD ERN D S F
FIZLD L, ZOREZOHMIZY AT K
T EWMRR AR D BESEDZ o T2, BE
D Filli & BRI U CE il & U T TR
EalAE. 127 T2 ROFKGOFER A
INZBHEICHESNZBRESLLEL TV,
F7o. I8B4FITIZT A IV T > B BT R
KOBEEBOHE, P7IF2T7NOIEMEEDE
BaNBfESH, TR X - JURF ¥ I
KDEDBRITSNTNS,” I88THEITHFEKDE
BE2MNHO., FROE D> DX,
TAINT > RO ESLEZ MR ERIEA T T
RO ESLZE MR EAR OBEBRE & OBD D %3
BTSN, Baon T,

LU 7 AV T > R ESE Nl E R 0
B MREZ A, 18944E 1T LB X /e,
MTHEHLOHLLZLTHLWWKE LR 2DIF
A 2T A« AT« AA T— (Countess of Mayo
& U THI 5 N 7=Geraldine Sarah Mayo, 1863-1944)
THolz. MBIIT A IVT > RIS HIGE
ROBREICEDBRN, XTI T g 25N
(Madeline Wyndham) @B} 25Tz, 7 4
SHREA T T2 RO ENLEAT R AR 3%
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SN S TWE A TH 72" 71 Ib
7 > R ESEEMRIBERICIE, RILOEE DA
BOTHEHROEEITH, EXLEMRARFEER DA
PROEN SN TNWZDTH %,

IBIT. TAI T > RESEMH AR OE
BITIX. A > T > RO T 250 i 224 & B
ABDKWEINMB o> Iee A FUAHEDORMTH S
71427 b 74 F (Queen Victoria, 1819-1901) 73,
ZDFERDTEEZ SO TH 2. LEIFHDE
Al [FAIRICHLIE R DR ORI D Z21F X L TH O,
Wi D%, EFTHDITRYU— K7 (Edward
VID N2 DIERZZ T i o7z TOIZRT—R7
O XTTY X - VU RTF v o0EH
L7z RL B, TAIVT > RESLEM IR
MENT 2O DEo72." FAKDOBLENT A )
TURRBEOETH D Z LT TR, Z5L
EBEEOEDLO NS S, RN FU AW E
DFEHEITEL T I ENnbnbd,

T AT > RELEMRIHE R D 5 % iR
L2&EZAT, XIT, AKREFRAMIZHBTZTY —
Ve TR IITVEFHOEDD & RN,
AT T RIZBWTIE, iz EMeE L TR
IfEELS 2 DD, S ZNFIFE AR &Y —
VTR eI TYVREER R TH & ITERH
INEMN TAINTRIZBWTIRES o2
Do

4. 7ANF Y RICBITZEAEMPIEBFIRE
T=Y TR 03T7VES

NI TR FT - ALI=ITL>TTAI
Z > R B EZ R AR AR S N2 D
3. YAV RDOY =Y TR TTTY
HHICES> THHIHOETHD/me TOFEIT
ANTGUR T =Y TR TVHEMN
ASIINZDTHD, Z0EE, HEDEER.
TAINT > RITAKRBLHZFA L TWE7R
A I —{AE (7th Earl of Mayo). DFE 071l
7> REMEZWNRFFROKRE, WU >T X -
FT AL I—DRTHoz, TITHER.
B NIRNZEM & L CORIBEDFHEZ L AT
W ZEDNDbN %,
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FALENRSERET =Y TR -5 T
YRl T OHEHOFE LAY OBRIZS
BEINbdLOIT. —HIZHEEL TWo Tz, #ilZ
T89S T ANT O R« T =Y - TR J
FI7YMEOEIRBERNHAEINLEE. T
AV T > RESLEZIN R ERDERL U 7 28
HEINTHED., S5EKREHS B ZHR
LTW3,™ /=, ZoLE0hynsoEfs
HEHICET 2, TLEICHED 53 A0 AWG
MINTWB 28, FilizE 3 2 LG LITE R
nTtns, (K1) £/, A0 NOA T b
WHklhizE T 5t EnE s N5 ZHud7 o
W ROT7 =Y - 7R 757 yiEEEEH
DATARNELRFENT L) F v+ —FK - F—X
> (Richard F. Caulfield Orpen, 1863-1938) 12k %
HDT, 1896FEICTANT VR T =Y - T
R« 2727V HaOMEBEENRITINL L E,
ZHUCBRFEILA Z R MBI N> ¥lo7
ANWNTGRT=Y TR ITTIHED
BESICBWT, HENEERMEE HD T
T ENEAD, TAIT > R EST 25 R
BROBE S E/Z, NSRBRHDTIRRhoES
A&D. 1896FIC [ AFa—F 141 1HBT
FHTOTY =Y - 7> R - 7T 7 VREERNE
D ETFenzEE, FHOENT SRR O
ERPMEHIREHEBERE L TERINTY
5, DED, TAIT > RESTEM G ERT
TANWNT R T =Y T 2R - IT7T7IHR
DMz EAT HEERLEHERELEZIERC
7%, 1899 FICIX [ D 2R ERD I,
ZFDOEEDHTAIVT > RETEM R ERIE
WmEHLTWS, 512, ZoEOhY OV
BRKEOELRBEHINTBD., HEEHDE
MEEBHREINTND.? (X2)

ZOEIZ. TANT L RIZBITET—Y -
7 2R 757y B[R M0 T 2 R
BREBBIZED> TWiz, BIZF3aFU XA
ORBEARRIND X DTS ZDEFITIZ,
1277 ROLEHBEEZERICLEA TS
> RFEFED BT EMRFEF R RN I8 o 72
LE->TWIWESD,

IBICE AL TV T > R ESEE R
KIE7AINT > RIZBI 27—V - 7> R -7



1T TANSYE-T=Y -T2 05T7VYHE
E1RRESN S OTRIK

TTVEBOFTMERLD XD RIEHZL TV,
FT. TAIT > R ETEMHGR A A Z 0 5
LN DOFTEMETERL TWAEZ EIZER
WIET %, MM A EZAICEDE, AR
TIRHEE EBEDOD DHENL —AN G, 521
RO OER., HI A, I TICESE T, HK
ERBRVWEDETHERINTVEY 20k
ST, SHEBETFIERZEDTERTIEND
BT, TN T > RESTEMRRERE Y —
TR ST VERBELET HIEEHELTH
D, LB T7ANIR - T—=Y TR Z
T IR TENZTIR> TWEDT
H5,

Tz, TAINT 2 RETEMRIRE RIS E
DEF—TJT [ TAINTRELE) 2RHET
HIEBRFEH LTV, 2O [71ILFRE
LW EF—T71%. 19004ELARICRED B> T
WSAHTOY =Y - 72> R -7 VEED

K Thd, BIZIZHBOFAT 1 UT L N
Fo— A 20 VDB NEb> 2 LEY > -

I~ — + F)L K (Dun Emer Guild, 19024F % 3T)

M2 T7A4NZY REAIRMFEEIROER

jothL IRISH SCHOOL OF ART Eoie

DUBLIIN.

(TS GO0 O AT BB Vo
=L, Io]

UNDER SPECIAL PATRONAGE

HER IMPERIAL MAJESTY PHE QUEEN.

—opor—

Undertakes Designing and Executing of

HURCH & DECORATIVE NEEDLEWORK,

LESSONS IN ART NEEDLEWORK

IN ALL BRANCHES GIVEN AT THE SCHOOL.

A

Co
Mmunicationg should be addressed to the Manager—
MISS H. s, BERESFORD,

Se
eCalalogue, Nos. 256, 253
)

271
DO TRR LB A i1

TIX, B AFI)V (St Colmeille) 57 A IV >
KRN0 DN ZRGETERD U ZN = ERK
N TAINT O ROND OB AL, FHO
=Y TR IITITVEHTHATT YA
JICHWS RN, TAIIVT 2 RHBOT 1 LAV
2FHFTR (Wilhelmina Geddes, 1887-1955) &
R OM, 257> K75 Z0MEIZBNTH-S
TNn5,” ZOED I71IVI > RELE ] 07
AT D REEMAIFE AR TOERIN TS
0. FERITI1897T4EMN 5 19024 ITMIT T, 71 )b
7> ROBEANTHBHE)NK Y w7 (St. Patrick) &
DY LAOYINTYA O INEREOHIMND &
ER L T35,

7 AT > RESE SRR AR o N2
Th, 7MNT U REZBTHIEITIEDD
ERE, TOZLRHMERILDLETEIAT ¢
7 TlRA SNz, FIZITI886HFED 7 —< >
X e Dy —F)l . BT IEM R T T
BRONBH—FT> « N—=FT 1 —OBHSENDH
D, ZZTRT7IVEOTFTHA RAEEND E&E
MNTND,” £7ZI1890FED 74Uy a ¥

39



A LAY TlE FARTHES TOBHFEHES (9
THBIZTAIN T > RTESNZ] O THD
ZEMBRENTWVWS,Y ZOMEMMITAIVT >
Re7=Y -T2R-IIT7VHRDELIED
ATV, 1897FEDRIMIBEDILEHFICL S &,
TANT > RESLEMFEERL DD D RESD
DB AL, FORRTIE (71T
FoUFR 7A4INTROL—Z, 71IVT
CROYVA =R, TAINT 2 ROFHE EnD
IO YMINT R~ Tho7.Y

7 AT > REMLEMBEERT. TN T
DR T=Y TR I TIRREFENY
DO RS> TWEEMND TR, Z0XDIT,
FIFELASE D F T2 fillih & —FEITBR L = 2 &,
Tz, Wz (7105 ReLE) OERT
Bl &icBnWT, oy —y - 7oK -
75 7B EA L T W, TOEKT, 7
AN T > RESLZ IR ER D F DT — -
7RI T VHEBOREBICBVWTRELE
TENIRENVNEZTZA LD,

5. BYIC

Flligh 2 251l & U TR iEsiE T >/ 5 > R
THEN, ELEMfEERE T —Y - 7K -
7T VEHITBNTHEHESIN., LDH5NTZ.
AT T RTRPZIZER SN /=Z OMiEE
E A F Y XA GG EzERITT1ILT 2R
WK LNz EE, DEDDEEITHE SN,
TAWNTRDY =« 7R - 7TT7ViEE)
W7 AT > RESL =R R & B REICBE D
DIRMSERML TWo /2, 71T 2 RENZE
kg e T, ATy —y - 7R -5
TVEBCRNBRBRNWEETHOEEEF A D,

T AN T > RESLEMRIER OB I >
752 ROZEMEND D Z & 2EETIL,
WkF > aF U XL DTENTERET A
NI RO =Y - 7R 757 ViE#HE
2. JO0Z7YUZXLDOXRICBWTHETZ &
MTE D, FHOETZMRIFERICE T — -
TR I T7VEBNCH, EAICHEL L
SMBDITERNB N, FERZ, 175>

40

RIZEBZEZ KRB L =0 d b o=, HlFE®
ERDODOEDTH D END, BIEHEKREND
BNWEDICAZAMEERICH. ZEHOMEE
ELTO—HIHN DD, AdHIEE D HlH % 8
SN UTz. 7T > R ESL MR AR D
IEENIRREHELEARIND Z ENLZVNY £
O T#EF) OB%DEL, JDZT7UXLZY
RICERINDIRNE TR0V,
HEAAZOA0ZT ) XLIFNTIRND T,
JERKF v F ¥ 1 o DfEHIcEsE. 1 FUX
FHEOLERFI OREIL T 1V T > RMBIAE-S
7oo " R D FTEMRH AR & T —Y - TR
7o 7 VEBOREMICESN2a0=27 Y XA
1. MHICT > ar ) XLDERHEZFTTY
7z
IHICE AR, AT RUAEZ &, fads,
HEZNVZHENTANT > ROF T aF ) ALz
Y2ONEVIEIZHEbo TWS, 3
FUVRT 4 v I RESELFFTL201L. Roh
FHESHEE#RZ T TR WD THS, 1
DU ROa0ZY YR LE LI T71))
T R5 LW filfEORBNER W= 20t
BH - ETRRN DA D, HABEREN
EENTVEZERF. INETOTAI TR
WENS DRI TE D0, FLWLRAKIZSHZO
M E L7,
(2015411 H30H =24, 20164F1 H29 H 22 HH)

&

RN EFEELEDDITH=> CTOHERAKRELD
20144EERRIR TR & 22 T - . BRENS
BEREWE R, JIESOEEZET D,

=5
1) SXAFONEEICED > 2Y >8I
[FZ2F> - UR2] WL [FZAF> - L—
Al ELTHIG N, wIH T a2 -
FAFY BRTLERI L —HARE=
[HjEE 2 iz (5 AF 3E,. 2000). 117
H



2) FLEOENIMMEATEE S NS K D7
EERITE, BRAELZT TR, Zhod
DAEMWETERNI DOz, BY A Z,
ZOHLITWEANITH D, HITKDE
L FR T & W o 72 24 (fine art) 2325l & LT
FEINTWiz—%, Z<OANDOHFEEEICH
Wr7s PSS (decorative arts) 172 WAL A
ZEINTER, BEYREBEZ XD/
251 (lesser arts) EIEUZZANS, A2 BNEN
KRLZHRE, HEzmd Th I EOEEMNE
Z @il 7z, William Morris, "The Lesser Arts,"
Hopes and Fears for Art: Lectures on Art and
Industry, vol. 22 of The Collected Works of Wil-
liam Morris (Cambridge: Cambridge University
Press, 2012) ZZM. AGmSCTIET Y TR,
FILEZEMEFAMICEREIND X ZRIERE
Fhe AL, 1) &L,

3) 7=V TR UITTVRERHEDRK
SMDFEITDOWTIE, BHRE 157 7 TIVHE
Rino 7= -7 >R - 257 VB8~
HieEZEEMmE NN TEERE T 1 58y
(BSCPEHRR. 2008) %2,

4) BEWF A FV2ADHARETY A >—F
JAEEY ZXLDBIRY) (Rifitk, 2005)
%3 HE,

5) Nicola Gordon Bowe, "A Contextual Introduc-
tion to Romantic Nationalism and Vernacular
Expression in the Irish Arts and Crafts Move-
ment c. 1886-1925." Art and the National
Dream: The Search for Vernacular Expression in
Turn-of-the-century Design, ed. Nicola Gordon
Bowe (Dublin: Irish Academic Press, 1993).

6) TIINTROTY =Y -T2 R -5 TY
EHIZOWTHENMAZDDRE RN, THA
CHEFTHHINZOEF, 12T RO
=Y TR IIITIVEETHD, 1
T ROEEEZ T MHELTT IV
TR ETFonNbZEBHDM. FHU
AF) 2O ORMNTH, Aay hTF 2R
DT FAT—IRINESY > THRWNIBAY 1)
THZESIKDIZHRS &, 71IVT > RIFHA
2z, BIZEROE O KD, 1> 75>
READY R T2 REBBEAAL, THIZIETT—

VTR eI VEGHRETT AT
RELEIZE DD 2 =)L XEHT M
O ETFTOWBM, 71T > RiZDWTIE4%e
< TR H H 5, Mary Greensted, The
Arts and Crafis Movement in Britain (Oxford:
Shire Publications, 2014).

7) Alan Crawford, "United Kingdom: Origins and
First Flowering," Wendy Kaplan (ed), The Arts
and Crafts Movement in Europe and America
(London: Thames & Hudson, 2004), p. 47.

8) Bowe, "A Contextual Introduction to Romantic
Nationalism and Vernacular Expression in the
Irish Arts and Crafts Movement," p. 183.

9) The Studio, vol. 72 (Oct. 1917), pp. 15-22.

10) Crawford, "United Kingdom: Origins and First

Flowering," p. 51.

11) Jeanne Sheehy, The Rediscovery of Ireland's

Past: The Celtic Revival 1830-1930 (London:
Thames and Hudson, 1980), p. 103.

12) ZOA 2752 RTORAITDNTIE, #

i TRBEOffifE 2 &0 5 ——"T 1 7 b U T
R D LTS DRk A, DHENIZ - Vo
FOEWE RS TRIED sz izb6—a B
A FY A Bt 2013) IZREL
{RELDHTH5,

13) Punch, vol. 76 (June 14, 1879), p. 274.
14) Lady M. Alford, Needlework as Art (1886;

London: Sampson Low, Marston, Searle, and
Rivington, 2010), p. 49.

15) The Cabinet Maker and Art Furnisher, Feb.

1897, p. 204.

16) 18874F12 A31 H X > > (William Arthur

Smith Benson) 8 & & 5 1% Tl & & H. Nor-
man Kelvin (ed), The Collected Letters of Wil-
(Princeton:

liam  Morris, vol.2 Princeton

University Press, 1987), p. 730.

17) ENLEARIHE 2R D FEAL SR ENIC D W T,

Letitia Higgin, Handbook of Embroidery (1880),
Lady Marian Alford (ed), with an introductory
essay by Lynn Hulse (1880; East Molesey:
Royal School of Needlework, n.d.) z %,

18) Catalogue of the Special Loan Exhibition of

Decorative Art Needlework Made before 1800,

41



(London: and  William
Spottiswoode, 1873), p. v.

19) 77 A d—KRIZIBAEICHR T B, ZTDH
EIZDOWTIIHI OBERITHAE L 720,

20) Freemans Journal, Jan. 16, 1877, p. 5.

21) Higgin, Handbook of Embroidery (1880), p.
50.

22) The Irish Times, Feb. 27, 1877, p. 4.

23) The Times, Jan. 10, 1884, p. 10.

24) The Irish Times, Nov. 9, 1887, p. 5.

25) Anthony Symondson SJ, "Art Needlework in
Ireland," Irish Arts Review, vol. 10 (Dublin: Irish
Arts Review, 1994), p. 129.

26) Higgin, Handbook of Embroidery (1880), p.
51.

27) Paul Larmour, The Arts & Crafts Movement in
Ireland (Belfast: Friar's Bush Press, 1992), p.
13.

28) The Arts and Crafis Society of Ireland: Cata-
logue of the First Exhibition (Dublin: Arts and
Crafts Society of Ireland, 1895), p. 5.

29) ibid., n. pag.

30) Journal and Proceedings of the Arts and
Crafts Society of Ireland (Dublin: Arts and
Crafts Society of Ireland, 1896), n. pag.

31) The Studio, vol. 6 (Jan. 1896), pp. 246-47.

32) The Arts and Crafts Society of Ireland: Cata-
logue of the Second Exhibition (Dublin: Arts
and Crafts Society of Ireland, 1899), Advertise-
ment Sheet, p. 3.

33) Freemans Journal, Jun. 15, 1888, p.6, The
Irish Times, Dec. 23, 1890, p. 772 £ &5,
34) Sheehy, The Rediscovery of Ireland's Past, pp.

157, 117.

35) 75T ZADVEMIZ DWW TIENicola Gordon Bowe
and Elizabeth Cumming, The Arts and Crafts
Movements in Dublin & Edinburgh 1885-1925
(Dublin: Irish Academic Press, 1998), pp.134-39.

36) Z DRI N DWW T, /8 DR L Anthony
Symondson SJ, "Art Needlework in Ireland"{Z
FELW,

37) Freemans Journal, Apr. 13, 1886, p. 4.

38) The Irish Times, Dec. 23, 1890, p. 7.

George E. Eyre

42

39) The Irish Times, Aug. 21, 1897, p. 2.

40) 5] 21X Sheehy, The Rediscovery of Ireland's
Past, p. 147.

41) D.F v F A 2 TEMOFRE—FY T >
FYZXLINSF—FAE Y X L~N] FHFE
& - MIEAR (HARF L, 20044F) .
204H,

2) FIZETI— A =TI b2 IREDT A
VT 2RI BRI (REIREIE. 19974F)
=2,

SEEH

HAGEER!

sl T (20000 T2a> - I 2F > @ BRT
% F 3 E U——ARARE = [H = 2 Holiz g,
T AF X,

TA—=2ZIVr> (1997) TREDOT AT > K]
BAARIRGN, FEHEEEE.

D.FvFH 1 (2004) TEAFOFFE—FU T
CHUZXLINSF —F AEZ Y XL FEH
HEE - MUIEAGR,  H AR amth,

BT (2005 T4 FURAOHEEFTTA >—
TYREERY ZXLDBUR ). Bt

FRHZEZE (2013) THIHE O ffifE 2 & D 52— 1
7 N TR O 72 B Ot A HEET
% - PRl - B TS TS0 Isigie b—
EIRRA FY ARl Bt

BHEE (008) 577 TIVREIRNS T — -
TR T T7YVERN] RHIREEERSE
BERIEE# & TH1 >, B,

Alford, Lady M (1886). Needlework as Art.

Bowe, Nicola Gordon (1993). "A Contextual Intro-
duction to Romantic Nationalism and Vernacular
Expression in the Irish Arts and Crafts Move-

1886-1925." Art and the National

Dream: The Search for Vernacular Expression in

ment cC.

Turn-of-the-century Design. Ed. Nicola Gordon

Bowe.



Bowe, Nicola Gordon and Elizabeth Cumming
(1998). The Arts and Crafts Movements in Dub-
lin & Edinburgh 1885-1925.

Crawford, Alan (2004). "United Kingdom: Origins
and First Flowering." The Arts and Crafts Move-
ment in FEurope and America. Ed. Wendy
Kaplan.

Greensted, Mary (2014). The Arts and Crafts
Movement in Britain.

Higgin, Letitia (1880). Handbook of Embroidery
(1880). Ed. Lady Marian Alford.

Kelvin, Norman, ed (1987). The Collected Letters
of William Morris. Vol.2.

Larmour, Paul (1992). The Arts & Crafts Move-
ment in Ireland.

Morris, William (2012). "The Lesser Arts." Hopes
and Fears for Art: Lectures on Art and Industry.
Vol. 22 of The Collected Works of William Mor-
7is.

Sheehy, Jeanne (1980). The Rediscovery of Ire-
land's Past: The Celtic Revival 1830-1930.

Symondson, Anthony SJ (1994). "Art Needlework
in Ireland." Irish Arts Review. Vol. 10.

Wk, MRS

Freemans Journal (1877, 1886, 1888).

Punch (1879).

The Cabinet Maker and Art Furnisher (1897)
The Irish Times (1877, 1887, 1890, 1897)
The Studio (1896, 1917)

The Times (1884)

hsynay

Catalogue of the Special Loan Exhibition of Deco-
rative Art Needlework Made before 1800(1873).

Journal and Proceedings of the Arts and Crafis
Society of Ireland (1896).

The Arts and Crafis Society of Ireland: Catalogue
of the First Exhibition (1895)

The Arts and Crafis Society of Ireland: Catalogue
of the Second Exhibition (1899)

43



Colonialism behind Royal Schools of Art Needlework:
England and Ireland at the End of the Nineteenth Century

Fumi NARITA

Abstract

At the end of the nineteenth century, Britain saw the Arts and Crafts Movement
flourish in England and people encouraged to enhance artistic value of embroidery.
When the influence reached Ireland, it developed its own nationalistic taste. This
essay focuses on how the idea of artistic needlework prevailed from England to
Ireland before the expression of Irish nationalism matured. First, it shows that the
idea was nourished in England, mainly through the Royal School of Art Needle-
work and the Arts and Crafts Movement. Secondly, the background of the Royal
Irish School of Art Needlework is explored. It was wife of the Lord Lieutenant
and aristocratic ladies who were involved in the foundation, thus the British class
system was projected onto the Irish craft. Finally, we see a close connection be-
tween the Irish school and the Arts and Crafts Society of Ireland. At the root of
the Arts and Crafts Movement in Ireland was the Irish School of Art Needlework,
and the institution was based on the counterpart in England and the colonial ruling

system. A political meaning behind the artistic concern is illuminated.
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