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Tomimoto Kenkichi and William Morris:
Aestheticism for Artistic Handicraftsmen

Fumi Narita

Abstract

Tomimoto Kenkichi (1886-1963) is famous for his artistic pottery. Many critics
say that his interest centred on expressing his individuality and that it brought ar-
tistic value not only to his works but to other potter's works in modern Japan. He
is also known as one of the Japanese who was influenced by the British eminent
designer and maker of artistic handicrafts, William Morris (1834-96). In 1912, after
his study in Britain, Tomimoto wrote "An Introduction of William Morris (William
Morris no Hanashi)," which shows that Tomimoto was impressed by Morris's artis-
tic handicrafts. Although some studies discussed several points the two artists
shared, they did not go so far as to explain what made Tomimoto focus on the ex-
pression of his individuality. This essay argues that it was Morris who led
Tomimoto to valuing the significance of individuality in artistic creation. As the
background of the connection between Morris and Tomimoto, Aestheticism in the
nineteenth century Britain can be considered, as it covered the ideal relationship
among individuality, beauty and society. Tomimoto got interested in Morris when
the idea reached Japan. The historical background reveals that Morris contributed

to the key factor of Tomimoto's production.





