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Perhaps he thinks about things profoundly,

and what he has is different from what we

—
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have. I was interested in his work about

not showing the painted side.

I like his thinking about his work. Probably,

he told us that the circle means all of

things have links. I had much sympathy
about this. He has thought many things
ever, | think.

* I enjoyed talking with him. I'm interested

in a talk with a person who has a thinking

that is different from me, so I thank him.

Thank you very much!
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I spent very beautiful time. I enjoyed this
time. [ thought that I want her to make
more creative works.

She is young, whereas she has a strong
belief and a pride. I think art is only pic-
tures and sculptures until now, but now I
know various art through her art.

I want to know which work she likes the
best in her artworks. I am interested in
her artworks, because all her works have

deep meanings. And I like English more.

d) FT - Z52

A4 R&ERSETIT/RbN, milEl & HARYE
MEAEZEORNICL TWS DT TIRARNDT,
EEOEPNICHETRIBHSDD =L D7E
M. OIAZ MRS EWLDNERIERITHT
HELEENAR SN, NEEO 2 £ SN
THRBETHMEICHEA, EUTENEHZHD 5
ZEThoeRiEEE - 2< L2 VRTOLDIC
Kr LEHMULOBINTIHELBICESE S X
&k D572, ERT THIE 27—~ D AT
WZE2ERT. KOEKNTEN 2D TH >
FiZuhhbed, FOEBOTavF TR
BEWA TADOBHOBE D TEEI®ESLLD
iRfE) ThaRE #EREVAESDZ LT
THBEICERBRL, BEZRLZOIFTRWHEE
EAD, iz TRVEENHEITRoT2) &iF
ISNLWVWIRA Mo Tz,

3) 2004%F6H24H “<VU—2-F g
(AVRZT)

a) Hx

AR THEDOTY =2 - Foididb o
Ly LRk BHFEMZHE DML > =,
Nz, TNETOENzESLEKRER
FEET, FREEDIZEITIHAA, ZLT
7T A, NUIBE T TERERBEEZ
7%, A=A MSUTICBE, K% ChuE 2z
U, TN THEIMOERPLETI0FEDORZERT
AR TITRD, BEEEDIRLGIRS Uk
TVl INETOEF---pHEIN=T
D7 EI -0y NN TOEFEOERRE--NS
NizA A L= are2RELTNDEY,

HHRTIE. HHRTNOZ L O/NEREFHNT
EH-b Lo, Heflioo 1 oiE. b
DRI E—HEGIHE-> MERE DR EADE TN
LZEIEDBEBLTIED LITF2EMTHD,
SERET AW L ORI NHNZERICEo T
Wiz, BRETRMMICZOMENZRICL BN
¥R (K2) .

b) BEDKIE

HANI3RN=Y DN R M EEAICEEE
L. #Ehicenz ) —5 1 27 EMEL TH
WTZe LML THZENS Z &2/
=iy AR T T ONEEOEREIIZDONT,
ERIZ 2D 2 BANENMNTZHLDIN T Ly
r 2RV, BEERTHES B TTHAHZS
A8k 2)e BRHEHENA R T THRIEEH
ATWERBAH D, FTHEHDE OR A THR
BLyZA>TI2aESIFE. BOTERDHA
TNz SENEER ORI SEE 2 L THE

47



R0, L oFEEBWEZ, < DANEHFHR
T, EEINETOENSBEKRZHOH]I ﬁé_
EMTE/=DT, Ml @iRZETRDTIC
SHWVWOHfEZRL T NE0%E /R, uhi
TERBE, AANCREZEVWD HIT, HEXIZ
EBNRT7 T MAFHE3)EHEL, EXLTEN
.

c) FEDIAC LD

BREMWS, FHEERET 27 —7 1 A M
BWTNBET7DREELTLESRED, ¥
EDOAZ M-S THRN,

d) FFf - B
ESDHICES THEET —FT 1 A MEET
END LK DANEFHKDOHF TITlabzd T,

Fl WA AR Z R ENT DT —T 1

ZMHBDOD AW B H > T, LHENELDAL—X

IZfTabNnz. DA OERIED 2R T >

TATELTFLoRIENHBZFEEDBBD,

HHABEXTORENDH /. NARIPT DA
)=k« FIRL>OFRDRERETY > b

LU0z OREGHOEZUMD S OESE

RIICLTH R 7 OEER &, FERO&E X 21

ZDOIERIN S AT,

FIET 5, WD THARDEE TR
WK BRI N TEZD T, FAENGER
U772 3> TERVWONHEEEBKL -,
&AW, HADOHE T ADFETEHNITH <
RETHD, (MBI EEZRPTESRD
THDEREL BN &, TNRKISZEHS &
%, oL T, HMEL TWAEWNDITTIEARND
Zh, BT LHEKLDY 77 ariiink
VR 5 72 W duniversal IRBATR D78 T &R 5 &,
HARXRFETIIEML THS ARV ENLWN
DIFFEDO VU EDTZ,

4) 2004F11A 28 RT4—T > - D4IVOR
(€4 FUX)
H

AT A4 =TI AFAFUAMHE,
LIFLE NIV YU > T20004E 75 S Jkfe H D traveling

a) db =

48

donkeys (it 50Nz 6) NS>0z hD
BT, ThZEHEHRTHITHOE. EHRODO
NDRNSDHE2ZTNTNOLHOSI I £/
FICHF—LATAIEEZD., ZFRAGHELREZD
TH5AI a4 —rar/arzr MEREN].
TA\zizoNnNz [F)] TENTR/D, FFhD
FIZOWTOEZRAT v FZ2ONDBIED
ZOWTWERT Y MIZANTLSND XD KIHE
IN). BB KEOLRRICH E < THTE)
LTHEENSDA Y —U0FEEZZITHD /-,
BRTIRZOREEZ T2 I EITR2H, ER
HIEPIZH 2 0HIIWA T o 72,

b) EEDHE

RKEDAE2—F)V—ALT, 2ET30AT
D7 A LDERBE, Juo sy —% {4
WIS, EQOXDBEMEHZT/R>TWVD
M ATA RITKBEMERORT 21N 550
L CTH 5 o7z, FEILT T ANElementary T L
NIVEICHEENHHETH A5 EBbN/=D Tl
REeLRNSFHHELEZ. NORTYTMNEHE
L., 0o, WEPLELEBDNSHEH
HELR I A > MR TENE, HETHHA
BTHbRLELL, ESTADXIA RNdH-o
72DT, RERIMICRE D IR WEN D - 2.

c) FEDIA LD

You showed us your pieces. 1 felt your
thought (and donkey's thought) from your
pieces. No need for improvements, but if

I dare say, I wanted to see your piece di-

rectly. I think it is a wonderful idea
which you make a donkey and have him
meet people in the world, because I think
that there is a result obtained only by hav-
ing continued one theme for a long time.
It was wonderful!

c (WEENLFES S ELT) 1 wanted you to ex-
plain in more detail.
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+ I think that creating is very important for
human. Human must have a fine sensibil-

But it

doesn't exist (a fine sensibility for every-

ity for everything and creativity.

thing and creativity) in education system
of Japan now. Therefore I was glad to be
able to have this class. You showed us
your creativity. And I am sorry not to
So T will study

English more, and I'm going to Hungary.

ask you any questions.

Thank you very much.
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REZS!

Meeting with at ACAC

Class: Name:

Listen to the talk, and ask questions to Mr./Ms.

and any background information. Write in English.

Find out about his/her job, art work,

1. Write at least 5 things you learned about Mr/Ms.

and his/her art work.

1)

2)

3)

4)

5)

2. Write at least 5 things you learned about him/herself and his/her job, country, etc.

1)

2)

3)

4)

5)

Comments:

Reading Questions about Marine Ky — First Paragraph

© X NS o WD

e e
W D = O

How old was she when she left Cambodia?

What is Phnom Penh?

Does she remember her birthplace well?

Where did she go through when escaping from Cambodia?
Where did her family live after getting out of her country?
Was she with her family in Macao?

Where did she receive her education?

Where did she go to live after Paris?

Who did she meet in Melbourne?

. What does Violeta do?

. What does Violeta teach Marine?

. What did she study?

. What degree did Marine take at the School of Art?

Class: Name:




Meeting with Marine Ky

Class: Name:

Write your questions here. How did Marine respond?
1.

Answer:

2.

Answer:

Write at least 5 things you learned from Marine Ky

1.

2
3
4.
5

Write your message for Marine here.

e 4
Artist Talk by Gerle Margit
@ACAC
10:50-12:00, July 2005
1. Glossary
art work B botany i >
biomorph HAKRY (v—F v hEAD cardboard AR — Uk
i, EOWVIERTL X 99?) crypto-zoology  fHARYENY A HE
pseudo-shadow #7258  (*pseudo= not real) ritual o
drawing FEHh, A spiral I fiE
frottage 78y & — a2 (B LGOI installation AVAEL—vay
hemp bandage HO'H [RRET D) 7 OFRLRE, RIRA & Voo fir
paper clay ARG 1 A TIE—FECERWERMZIETRT 5., H2FEDOEHT
layers JEICERD L WCEMHERZRIET D Z L2 B%RT 5,
pulsate ki)
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2. Write here some of the new words you learned today. What do you think they men?
New words Possible Meaning

3. Questions for Margit. Try ask her!

Examples:

Where in Hungary are you from? Do you enjoy your work?  What inspires you most?

..etc.

1
2)
3)
4)
5)
6)
7

Answer the following questions.

What is her family name?

Where in Hungary is Margit from?

What name did she give to her art works this time?

What did she use to make her art works this time in Aomori?
Why did she use hemp bandage?

Give 2 words from which Margit made the word biomorph.
What does biomorph mean?

Your comments, thoughts, messages for Margit.




Learning by Experience

— Artists in Residence, Japanese Students and a Class in EFL —

Megumi Tada

Abstract

This paper describes and evaluates several English courses for Japanese students
at Aomori Public College (APC), which were conducted in collaboration with the
Aomori Contemporary Art Center (ACAC). ACAC has a program called "Artists
in Residence", which invites selected artists from in and out of the country. The
invited artists stay at ACAC for a few months and concentrate on their artwork.
APC and ACAC are adjacent in location, which enables the college students to
meet these artists and have them as guest speakers, or visit them on site to look
at their work. The two groups can exchange ideas, and get to know each other's
countries and backgrounds. English was used as the link language to promote
communication between the artists and the students. The article evaluates several
features of the class, including the role of English, class format depending on stu-
dent proficiency level by looking at the overall background, the steps taken, and
the students' feedbacks. The author concludes that the experiential classes like
these can provide students with opportunities to use English as a second language,
raise awareness of their own capabilities, and enhance their recognition as global

citizens.
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